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Assignment 1: A Review of the set text 

 

In this review I consider aspects of the set text, A World History of Art, such as the 

book's size, language, layout,  illustrations and tables. I will show that while not a 

perfect fit to my learning style, the text provides a solid foundation meeting many 

of my needs as a student. 

Aspects of the textbook immediately apparent are its sheer size and weight. Much 

of my available reading time is on public transport - clearly this book is not 

suitable. Despite its size, the breadth of coverage results in a high density of 

information. To manage the scale of the book (physical and in content) I found I 

needed to develop a new way of reading (see learning log 29 March 2013).  

Chapters are quite long in terms of pages, but a clear structure is given by the 

historical time charts at the beginning of each and by headings highlighting the 

orderly sequence of sections and subsections. I have found it easy to break my 

reading sessions into manageable chunks.  

There is a generous supply of illustrations, which I have augmented by internet 

searches on themes of particular interest to me. Illustrations are generally located 

on the same page spread as the relevant text, making it easy to consider points 

raised. Most of the reproductions are of reasonable size and of sufficient quality to 

provide further detail with use of a magnifying glass. 
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The language used is clear with the occasional touch of personality and even 

humour, for example in a comment on the inclusion of Envy, vice of the poor, and 

the omission of the rich person's Avarice in the Scrovegni Chapel (Honour and 

Fleming (2009), p. 405).  

 Correct technical terms are  used, with cross-references to the included glossary. 

This covers key concepts at a high level, however some terms not familiar to me 

are not included. In addition the brevity of individual entries results in frequent 

recourse to specialist dictionaries for supplementary information. For example 

"cyclopean masonry"  is not included, while I only understood the entry on 

"corbelled false domes" after referring to the additional detail in the Oxford 

dictionary of architecture and landscape architecture. 

The features I find most awkward are the separate boxes of information - 'In 

Context', 'Concepts' and 'Sources and documents'. I find these break into the flow 

of my reading - I either have to interrupt the general thread, or remember to 

return when I reach a natural breaking point.  The content often overlaps material 

in the general narrative, discouraging a "quick dip" approach. For example the 

'Sources and Documents' box on Pugin (Honour and Fleming (2009), p. 664) 

overlaps the information on pages 663 and 665. 

I noticed a few minor editing errors such as the caption to image 9.65, which is not 

"below" (Honour and Fleming (2009), p. 393).  

It suits my learning style to read through each chapter from beginning to end. I 

feel this gives me a solid framework. Where my interest is piqued or for course 
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Exercises and Research Points I can build on this framework using other texts or 

searching on the internet.  

It is difficult to nominate a chapter or section of the book which has worked best 

for me. The most directly influential was the section on Pugin, where I found some 

of the language, such as "a nimble shift of emphasis"  (page 663), ambivalent. This 

caught my interest and inspired further research.  

A World History of Art packs of lot of information between its covers. Given the 

huge scope of the book the authors have achieved a good balance in providing an 

overview and context together with more in depth discussion of some elements. 

In my opinion it is a good choice to support an introductory course such as 

Understanding Art 1: Western Art. 
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